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COMPOZITORII  ROMANI  LIANA  ALEXANDRA  SI  SERBAN  NICHTEOR  - 
PIONIERI AI  GENULUI  “VISUAL  MUSIC”  (“VIDEO  MUSIC”) 


O prezentare  a lucrarilor  “ 12  Variations ” (2003)  de  Liana  Alexandra  si  “ Infinite  Song" 
(2003)  de  Serban  Nichifor,  ce  ilustreaza  contributiile  celor  doi  compozitori  romani  la 
prima  manifestare  a acestui  nou  gen:  “ Visual  Music  Marathon  2007 ”,  Northeastern 
University,  Boston  (USA):  http ://www. music.neu.edu/vmm/ 

Initiatori  ai  genului  “visual  music”  (“video  music”)  in  Romania,  Liana  Alexandra  si 
Serban  Nichifor  au  sustinut  si  primul  concert  de  aceasta  factura  la  Filannonica  “George 
Enescu”,  pe  data  de  18  mai  2008: 

https://www.scribd.com/doc/259254271/Liana-Alexandra-Serban-Nichifor-Video-Music- 
Concert- 1 8-May-2008 


VIDEO  MUSIC 


Recital  Duo  Intermedia 

SERBAN  NICHIFOR  - violoncel 
LIANA  ALEXANDRA  - plan 

Vizualuari  de 

Ryan  Geiss,  Stephen  Malinowski  si  Lucian  Wischik  (SUA) 
Program 

Liana  Alexandra  - Calatoria  Spiritului  -p.  a. 

Interludiu  CyberArt: 

Variatkinide  Liana  Alexandra 
Sticky  Dances  de  Serban  Nichifor 


Serban  Nichifor  - Anamorphoses-  p.  a. 


Concert  realize t cu  sprijlnul 

Nuova  Musica  Consonante 
Living  Music  Foundation  (SUA) 
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Cele  doua  lucrari  mentionate  mai  sus  au  fost  gravate  in  anul  2008  pe  primul  DVD  Visual 
Music  realizat  in  Romania:  “ Video  Music  - Cyber  Art  - Liana  Alexandra  & Serban 
Nichifor ”,  EDVD  001  Electrecord: 

https://www.scribd.com/doc/259253953/Liana-Alexandra-Serban-Nichifor-Video-Music- 
Cyber- Art-DVD-2008 

https://www.youtube.com/watch?v=  okc4hQkH4 
https://www.voutube.com/watch?v=qdQVoPKuoHU 
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asERBANisipmrcm 


1.  Liana  Alexandra  -12  Variations  33  42 
2 §erban  Nichifor  - infinite  Song  I4'45 
3.  $erban  Nichifor  - Sticky  Dances  613 


GiBERTART! 


Liana  Alexandra  12Variafiuni 

Video  simfonia  12  Variafiuni  (care  poate  fi  considerate  $i 
simfonia  mea  a Vlll-a)  compusS  Tn  anul  2006.  a fost  realizate  cu 
"Mozart  The  Music  Processor"  Software  (Anglia)  §i  vizualizata  cu 
programul  Music  Animation  Machine  al  lui  Stephen  Malinowski  (SUA). 
Lucrarea  a fost  prezentate  In  prirrte  audijie  absolute  la  Universitatea 
din  Boston(aprifie  2007),  Tn  cadrul  proiectului  international  intitulat 
Boston  Cyberarts  Visual  Music  Marathon.  In  acelasi  an,  In  noiembrie 
2007.  a fost  reluate  in  cadrul  Festivalului  CYNETart  organizat  de 
Academia  de  Arte  Hellerau  de  la  Dresda  (Germania).  Tot  in 
Septembrie  2007,  video  simfonia  12  Variation I a fost  prezentate  la 
SlGGRAPH  Art  gallery  de  la  Universitatea  din  California.  San  Diego. 
In  cursul  anului  2008  este  inclus3  Tn  International  Animation  Festival 
de  la  MelboumefAustralia)  $i  totodate  este  preluate  de  compania 
cinematografica  Panasonic,  pentru  studioul  International 
Microcinema(  SUA). 

wwwgeocites.com/lianaalexandra/cJassic_blue.html 

www.YouTube.com/user/Iianaalexandra 

http  ://www.  myspace  com/lta  naalexa  ndramoraru 

www.musanim.com 

Liana  Alexandra  12  Variations 

Video  symphony  12  Variations  (that  could  be  considered  my 
eighth  symphony)  was  composed  in  2006  and  performed  in 
cooperation  with  Mozart  The  Music  Processor"  Software  (England), 
while  the  video  part  was  realized  with  Stephen  Malinowski’s  (USA) 
program  Music  Animation  Machine. 

The  premiere  of  the  symphony  was  given  at  the  Boston 
University  (in  April  2007)  as  part  of  the  international  project  Boston 


Liana  Alexandra  $i  §erban  Nichifor 


Cyberarts  Visual  Music  Marathon.  In  November  of  the  same  year,  the 
symphony  was  performed  at  the  CYNETart  Festival  organized  by  the 
Hellerau  Academy  of  Arts  in  Dresden  (Germany).  12  Variations  was 
part  of  the  SlGGRAPH  Animation  Project  and  presented  at  the  The  Art 
Institute  in  San  Diego  (California),  also  in  2007. 

In  2008.  it  was  included  in  the  International  Animation  Festival 
in  Melbourne  (Australia)  and  then  taken  over  by  Panasonic  Film 
Company  for  the  International  Microcinema  Studios  (USA) 

§erban  Nichifor 

Poemul  video  " Infinite  Song * a fost  compus  In  anul  2006 
utilizdnd  "Mozart  The  Music  Processor"  Software  (creat  de  David 
Webber.  Anglia)  $i  MilkDrop  Visualization  Plug-Ins  de  Ryan 
Geiss(USA).  Prezentat  in  pnma  auditie  absolute  la  Boston  Cyberarts 
Visual  Music  Marathon  (aprilie  2007,  ca  proiect  al  Universitejii  din 
Boston.  USA),  el  a fost  difuzat  ulterior  de  Animation  World  Network  / 
VFXWorld  - Hollywood,  USA  (mai  2007),  precum  §i  la  festivalul 
CYNETart  al  Academiei  de  Art  a Hellerau  din  Dresda.  Germania 
noiembrie  2007).  In  acest  an  lucrarea  este  programate  atet  la 
estivalul  Independent  Exposure  organizat  de  International 
Microcinema  - Panasonic  §i  de  Asthmatic  Kitty  Records  la  San 
Francisco  (USA).  c3t  $i  la  International  Animation  Festival  de  la 
Melbourne  (Australia).  Compania  de  Televiziune  Hobnox  (USA)  a 

Kat  .Infinite  song"  In  2008  In  cadrul  programului  Music 
iaence.  Suita  experimental^  .Sticky  Dances  - compus3  cu 
Bana-in-a-Box  Software  (creat  de  Peter  Gannon.  Canada)  si 
vizualizate  cu  un  plug-ins  de  Lucian  Wischik  (USA)  - a lost  prezentate 
Tn  printe  auditie  absolute  cu  ocazia  SSptam6nn  Muzicii  Noi  de  la 
Bucure?ti  (mai  2007). 

www.geocities.com/serbannichifor/classlc_blue.html 

www.YouTube.com/user/serbannichifor 

http://www.myspace.com/nichiforserban 

§erban  Nichifor 

Video  poem  “ Infinite  Song " was  composed  in  2006  with 
"Mozart  The  Music  Procesor " Software  (created  by  David  Webber. 
England)  and  MilkDrop  Visualization  Plug-Ins  by  Ryan  Geiss  (USA). 
Its  premiere  was  given  at  Boston  Cyberarts  Visual  Music  Marathon  (in 
April  2007,  as  a project  of  the  Boston  University.  USA)  and  was  later 
presented  by  Animation  World  Network /VFXWorld -Hollywood,  USA 
(in  May  2007).  as  well  as  at  the  CYNETart  Festival  of  the  Hellerau 
Academy  of  Arts  in  Dresden,  Germany  (in  November  2007).  This 
year,  “ Infinite  Song"  will  be  present  at  both  tne  Independent  Exposure 
Festival  organized  by  International  Microcinema  - Panasonic  and  by 
Asthmatic  Kitty  Records  in  San  Francisco  (USA)  and  at  the 
International  Animation  Festival  in  Melbourne  (Australia).  The  work 
was  included  in  the  program  of  the  Hobnox  Broadcast  Company 
(Boston.  USA).  The  expenmental  suite  .Sticky  Dances " - composed 
with  Band-in-a-Box  Software  (created  by  Peter  Gannon,  Canada), 
visuals  with  plug-ins  by  Lucian  Wischik  (USA)  - had  its  premiere  in  the 
Sdptdmdna  Muzicii  Noi  (The  week  of  New  Music)  organized  in 
Bucharest  (in  May  2007). 
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De  asemenea,  cele  doua  lucrari  au  fost  ulterior  incluse  in  Festivalul  de  la  Dresden 
(Germania)  - 2007  https://www.scribd.com/doc/259255283/Visual-Music-Marathon- 
Dresden-2007  , la  Festivalul  International  “George  Enescu”  (13  Septembrie  2007) 
https://www.scribd.com/doc/259256601/Liana-Alexandra-Serban-Nichifor-Visual- 
Music-George-Enescu-Festival-13-September-2007  , precurn  si  in  festivalul  “Visual 
Music  2009”,  New  York  (USA) 

https://www.scribd.com/doc/259250353/VISUAL-MUSIC-MARATHON-Booklet 
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Tratatul  “Introduction  to  Computer  Music”  de  Liana  Alexandra  si  Serban  Nichifor  (Ed. 
Stephanus,  Bucuresti,  2009,  ISBN  973-7857-25-7)  include  o descriere  detaliata  a 
tehnicilor  utilizate  in  elaborarea  lucrarilor  inscrise  in  genul  “visual  music”  (“video 
music”). 

http://imslp.org/wiki/Introduction  to  Computer  Music  (Nichifor,  Serban) 


SERBAN  NICHIFOR 
LIANA  ALEXANDRA 


INTRODUCERE  IN  COMPUTER  MUSIC 


Compendiu 


Thank  you  so  much  for  sending  me  your  updated  Introduction  to 
Computer  Music.  It  is  a great  achievement,  and  will  be  of  much  use  to 
your  students  and  people  working  in  the  field.  Congratulations. 
BARRY  SCHRADER 

Professor  - CALARTS:  California  Arts  School  of  Music 


Dear  Serban, 

Thank  you  very  much  for  sending  your  book.  I appreciate  it  very 
much. 

BEN  BIERMAN 

Professor  - Center  for  Computer  Music  at  Brooklyn  College 


Editura  Stephanus 
2009 
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LIANA  ALEXANDRA:  Melody  for  Orange  Fiddle 

11  ! 1 ' 


f 


u i i 


H 1 1 in 


Copyright  (c)  by  LIANA  ALEXANDRA  (GEMA) 


Video  Chamber  Music 


SERBAN  NICHIFOR:  Infinite  Song 
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Conf.Univ.Dr.  Serban  Nichifor 

C OMPOZIT ORII  ROMANI  LIANA  ALEXANDRA  SI  SERBAN  NICHIFOR  - 
PIONIERI  AI  GENULUI  “VISUAL  MUSIC”  (“VIDEO  MUSIC”) 

- rezumat  - 

O prezentare  a lucrarilor  “72  Variations ” (2003)  de  Liana  Alexandra  si  “ Infinite  Song ” 
(2003)  de  Serban  Nichifor,  ce  ilustreaza  contributiile  celor  doi  compozitori  romani  la 
prima  manifestare  a acestui  nou  gen:  “ Visual  Music  Marathon  200T\  Northeastern 
University,  Boston  (USA):  http://www.music.neu.edu/vmm/ 

Initiatori  ai  genului  “visual  music”  (“video  music”)  in  Romania,  Liana  Alexandra  si 
Serban  Nichifor  au  sustinut  si  primul  concert  de  aceasta  factura  la  Filannonica  “George 
Enescu”,  pe  data  de  18  mai  2008: 

https://www.scribd.com/doc/259254271/Liana-Alexandra-Serban-Nichifor-Video-Music- 
Concert- 1 8-May-2008 


Cele  doua  lucrari  mentionate  mai  sus  au  fost  gravate  in  anul  2008  pe  primul  DVD 
Visual  Music  realizat  in  Romania:  “ Video  Music  - Cyber  Art  - Liana  Alexandra  & 
Serban  Nichifor'",  EDVD  001  Electrecord: 

https://www.scribd.com/doc/259253953/Liana-Alexandra-Serban-Nichifor-Video-Music- 
Cyber- Art-DVD-2008 

https://www.youtube.com/watch?v=  okc4hQkH4 
https://www.voutube.com/watch?v=qdQVoPKuoHU 

De  asemenea,  cele  doua  lucrari  au  fost  ulterior  incluse  in  Festivalul  de  la  Dresden 
(Germania)  - 2007  https://www.scribd.com/doc/259255283/Visual-Music-Marathon- 
Dresden-2007  , la  Festivalul  International  “George  Enescu”  (13  Septembrie  2007) 
https://www.scribd.com/doc/259256601/Liana-Alexandra-Serban-Nichifor-Visual- 
Music-Gcorge- Enescu- Festival- 1 3-Sentember-2007  , precuin  si  in  festivalul  “Visual 
Music  2009”,  New  York  (USA) 

https://www.scribd.com/doc/259250353/VISUAL-MUSIC-MARATHON-Booklet 

Tratatul  “Introduction  to  Computer  Music”  de  Liana  Alexandra  si  Serban  Nichifor  (Ed. 
Stephanus,  Bucuresti,  2009,  ISBN  973-7857-25-7)  include  o descriere  detaliata  a 
tehnicilor  utilizate  in  elaborarea  lucrarilor  inscrise  in  genul  “visual  music”  (“video 
music”). 

http://imslp.org/wiki/Introduction  to  Computer  Music  (Nichifor,  Serban) 


HAPPY  NEW  YEAR  2016  ! 

for  flute  and  piano 
- Dedicated  to  my  Mother 
and  to  Liliana  Mihaela  Moga  - 
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IMII 


HAPPY  NEW  YEAR  2016  ! 

for  flute  and  piano 
- Dedicated  to  my  Mother 
and  to  Liliana  Miliaela  Moga  - 
FLUTE  PART 


Tempo  di  Waltzer  Serban  Nichifor 


Sempre  Molto  Rubato, 
Quasi  Improvisando 

J = 80  PiZZ' 


To  Liana 

ANAMORPHOSIS  (Refrains) 
for  Cello  and  Piano 
(concert  & video  version) 


Serban  NICHIFOR 
(July  27,  2007) 


(ossia  PRIEPARED  PIANO, 
like  an  old  and  out  of  tune  Die  no) 


Copyright  (c)  2007  by  Serban  NICHIFOR  (SABAM) 
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Sempre  Molto  Rubato, 
Quasi  Improvisando 


To  Liana 

ANAMORPHOSIS  (Refrains) 
- Cello  Part  - 


Serban  NICHIFOR 
(July  27,  2007) 


81 


IZZ. 


Dedicated  to  the  Holocaust  Martyrs  of  the 
Bucharest  Pogrom  (21-23  January  1941) 


TRAGICO 

Sempre  Molto  Rubato, 
Quasi  Improvisando 


HA'SHOAH 
for  cello  solo 

Motto:  "Hope,  Despair,  and  Memory" 
Elie  Wiesel,  Nobel  Lecture  (11-XII-1986) 


Serban  Nichifor 
(27-X-2015) 


doloroso 


HOMAGE  TO  ENESCU 
for  Cello  Solo 


Molto  Espressivo,  Sempre  Rubato,  Quasi  Improvisando 
Arco  ad  libitum 


Serban  Nichifor 
(2014) 


lontano  The  main  theme  of  George  Enescu's  Piano  & Cello  Sonata  Op. 26  No.  2 


J = 80  // 
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File:  Mitr.mz 

TRIBUTE  TO  NICK  LAROCCA 

for  Trumpet  in  B-flat  and  Piano 

- Dedicated  to  Maestro  IVANO  ASCARI  - 

Ragtime 

Trumpet  in  |B-flat  Part 

Serban  Nichifor 

AU  MVIH 


quasi  gliss. 


Copyright©  2015  by  Serban  Nichifor  (SABAM) 
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TRIBUTE  TO  NICK  LAROCCA 
for  Trumpet  in  B-flat  and  Piano 

Ragtime  - Dedicated  to  Maestro  IVANO  ASCARI  - Serban  Nichifor 


Copyright  © 2015  by  Serban  Nichifor  (SABAM) 
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TRIBUTE  TO  NICK  LAROCCA 

for  Trumpet  in  B-flat  and  Piano 

- Dedicated  to  Maestro  IVANO  ASCARI  - 

Ragtime 

Trumpet  in  |B-flat  Part 

Serban  Nichifor 

AU  MVIH 


quasi  gliss. 


Copyright  © 2015  by  Serban  Nichifor  (SABAM) 
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2.)  TRIBUTE  TO  NICK  LAROCCA 
Trumpet  in  B-flat  and  Strings 

Ragtime  - To  Maestro  Ivano  Ascari  - Serban  Nichifor 


Copyright  © 2015  by  Serban  Nichifor  (SABAM) 
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2.)  TRIBUTE  TO  NICK  LAROCCA 
Trumpet  in  B-flat  and  Strings 
- To  Maestro  Ivano  Ascari  - 

Ragtime  Violino  I Part  Serban  Nichifor 


File:  <filename> 


2.)  TRIBUTE  TO  NICK  LAROCCA 
Trumpet  in  B-flat  and  Strings 
- To  Maestro  Ivano  Ascari  - 
Ragtime  Violino  II  Part 


J=  84 
A_l 


Serban  Nichifor 


File:  <filename> 


Ragtime 
J=  84 
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2.)  TRIBUTE  TO  NICK  LAROCCA 
Trumpet  in  B-flat  and  Strings 
- To  Maestro  Ivano  Ascari  - 
Viola  Part 


Serban  Nichifor 


File:  <filename> 


Ragtime 


£2. 


2.)  TRIBUTE  TO  NICK  LAROCCA 
Trumpet  in  B-flat  and  Strings 
- To  Maestro  Ivano  Ascari  - 
Cello  Part 


Serban  Nichifor 


J=  84 


File:  <filename> 


Ragtime 


2.)  TRIBUTE  TO  NICK  LAROCCA 
Trumpet  in  B-flat  and  Strings 
- To  Maestro  Ivano  Ascari  - 
Contrabasso  Part 


Serban  Nichifor 


J=  84 


Premiul  "Scara  Paradisului",  Arad,  1996 


IMNUL  SPANTULUI  APOSTOL  ANDREI 
— Incepatorul  crcgtinarii  Romanilor  - 


Veraurile:  Arhimandrit  Ioan-Ioaaaf  POPA 
Muzica:  §erban  NICHIPOR 


varianta  monodica  (populara) 


varianta  pentru  cor  de  femei  gi/aau  copii  (S./A.) 


variants  pentru  cor  bSrbateac  (T./B0) 


variants  pentru  cor  mixt  a cappella  (3.A.T.B.) 


DURATA: cca  4-5* 


IMNUL  SFANTULUI  APOSTOL  ANDREI 
- Tncepatorul  fncreatinarli  RomAnilor  - 


Versurile:  Arhimandrit  loan  Toasaf  PGPA 
Muzica:  §,erban  NICHIFOR 


-lA  Ai  Mut,  Amdree,.  sfinte,  din  izvorul 

Cel  trimis  de  Buhulr  prin  Botez&torul. 

Cu-al  tau  frate  Simon  te-a  chemat  Hristos 
51-a£i  lasat  H&vodulr  L-a$i  urmat  voios. 

- Hefren  feu  volta  l} 

Cu  cei  sfinfci,  cu  fngerii,  cu  Cea-n  veci  curata,. 

Roag&r  Sfinte-n  Duhul,,  pe  Hristos,  pe  Tata: 

Bumnezeu  e-aduca  fnfrafcirea-n  to£i,, 

Be  RomAna  vi$Sr  grija  tu  sa  porti. 

Crija  tli  sa  porfci  de  Romania  l'  (vers  ad&ugat  la  volta  3) 

- 2.}  Ai  smerirea  hainar  arma  SfAnta  Cruce,. 

Clncizecimea  harul  din  Hristos  fci-aducer 
Yii  la  GPeto— Dacii  cu  credinja  lor 
§i  fn  ceruri  fi-va  pururi  via^  lor. 

- Hefren  feu  volta  2) 

- 3.7  £>adul  tau  ajuns-a  pomi  cu  crengi  mul$imer 

Mai  stravecM,  mai  rodnici  ca  fn  fcari  vecine,, 

Tot  smerifci  ca  tine  am  crescut  $i  noir 
Cu  mult  dull  de  jertfa  fn  vremi  de  nevoi, 

_ Hefren  feu  volta  2 daca  se  continua  cu  strofa  3.Ms)i  cu  volta  3 
daca  se  fncheie  imnulT 

- 3.  bis)  (cuplet  facultativr  ce  poate  fi  inserat  dupa  cupletul  3.)r 
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I'm  telling  you  why 

Santa  Claus  is  coming  to  town 

Santa  Claus  is  coming  to  town 


File:  <filename> 


Allegro 


SANTA  CLAUS  COMIN'  TO  TOWN 
Violini  I 

L* r m. # 


J.  Fred  Coots  / Haven  Gillespie 
arr.  Serban  Nichifor 

£ £ 


File:  <filename> 


Allegro 


SANTA  CLAUS  COMIN'  TO  TOWN 
Violini  II 


J.  Fred  Coots  / Haven  Gillespie 
arr.  Serban  Nichifor 


. s lO’.X-' 
) 


CJLjS.~Jh-  ^ ^'-b 


li  A 


£L 


CKJVI  • 


O,  BRAD  FRUMOS 


Flauto 


arr.  Serban  Nichifor 


Maestoso 


6 ft  1 fffr 

1 

iff  r- 

||  ff 

_U 1 

JJJ — L 

mi.  1 ...i  — — 

ii 

I 


Copyright  © 2000  <eopyright  holder> 


Copyright  © 2000  <copyright  holder> 


File:  cl.mz 


O,  BRAD  FRUMOS 
Clarinetto  in  Si  b 


File:  fg.mz 


O,  BRAD  FRUMOS 
Fagotto 


arr.  Serban  Nichifor 


Maestoso 


File:  cr.mz 


O,  BRAD  FRUMOS 
Corno  in  Fa 


File:  trl.mz 


O,  BRAD  FRUMOS 
Tromba  1 in  Si  b 


arr.  Serban  Nichifor 


Maestoso 

J=80 


File:  tr2.mz 


O,  BRAD  FRUMOS 
Tromba  2 in  Si  b 


arr.  Serban  Nichifor 


Maestoso 


File:  tb.mz 


Maestoso 


l — 

7 


O,  BRAD  FRUMOS 
Trombone 


arr.  Serban  Nichifor 


• . . - r 

1 

2 

r\ 

Z'tTTf 1 r I p | 1 U 

*14  1 \ ^ \ ~ r -11  — 1..  11 

^ » m ^ 1“ 

__! _U gj u 

Copyright  © 2000  <copyright  holder> 


File:  tmp.mz 


O,  BRAD  FRUMOS 
Timpani 

arr.  Serban  Nichifor 


Maestoso 


o.|t  J J 

1 

2 r\ 

* « « f a 

1 *’ \ 

Copyright  © 2000  <copyright  holder> 


File:  cmp.mz 


Maestoso 


J = 80 

4 


O,  BRAD  FRUMOS 
Campanelli 


arr.  Serb  an  Nichifor 


File:  vl  .mz 


O,  BRAD  FRUMOS 
Violini  I 


arr.  Serban  Nichifor 


Maestoso 


J = 80 


Copyright  © 2000  <copyright  holder> 


File:  vl.mz 


File:  vl.mz 


O,  BRAD  FRUMOS 
Violini  I 


arr.  Serban  Nichifor 


Maestoso 


BHBSS1I 

■■■■B  p±-  ^BBB  — — — ^ 1 

wSrssSmu 

iggggg 

Copyright  © 2000  <copyright  holder> 


O,  BRAD  FRUMOS 
Violini  I 


arr.  Serban  Nichifor 


Maestoso 


■iHMniMnm 

BBSS 

■SIB 

■ ■M 

•H 

■ 

m 

1 

B 

m 

mm 

■ 

msm 

■LSI 

■ 

■■■Ml 

M 

|| 

■ 

;1ll 

[ 

Hi 

S 

ammmmma 

m 

I 

mm 

MfaMia 

ivvnii 

IBS 

IS 

III 

■III 

1 

nil 

■ill 

fill. 

2HKK1 

■«i 

mrmm 

Si 

am -mm* 
mn 

rm-mmmmi 

w&m 

KVH 

flfll 

K'nKjM 

lr««H 

tmmmm 

■nil 

HI 

'O' 


Copyright  © 2000  <copyright  holder> 


File:  vl.mz 


O,  BRAD  FRUMOS 
Violini  I 


Maestoso 

J = 80 


arr.  Serban  Nichifor 


File:  vl.mz 


O,  BRAD  FRUMOS 
Violini  I 


Maestoso 

J = 80 


arr.  Serban  Nichifor 


File:  vl.mz 


O,  BRAD  FRUMOS 
Violini  I 


Maestoso 

J = 80 


arr.  Serban  Nichifor 


Copyright  © 2000  <copyright  holder> 


O,  BRAD  FRUMOS 
Violini  II 


Maestoso 


arr.  Serban  Nichifor 


dU  H 1 K~rPi  hri -| — . < — ■ . — 

i 

1 

r*S  m m d-  d J _r  J _ — w \ m — — — — A — Pf  ■! — — — r 

i . 1 

18 * a 

TTT 

n 

y it 



i 

rar  . 

A 

i'"  • • 

I 

tr — " — = — 

Copyright  © 2000  <copyright  holder> 


File:  v2.mz 


O,  BRAD  FRUMOS 
Violini  II 


an.  Serban  Nichifor 


Copyright  © 2000  <copyright  holder> 


O,  BRAD  FRUMOS 
Violini  II 


Maestoso 


arr.  Serban  Nichifor 


— 1 

HHmn 

m 

r ilHHV  . 

MHIIIBj 

uBE 

SESES 

TFT 

#4 — 

i 

<£ 

] 

«J — - - — 

Copyright  © 2000  <copyright  holder> 


File:  v2.mz 


O,  BRAD  FRUMOS 
Violini  II 


Maestoso 


arr.  Serban  Nichifor 


Copyright  © 2000  <copyright  holder> 


O,  BRAD  FRUMOS 
Violini  II 


Maestoso 


arc.  Serban  Nichifor 


■ — IN 

■S 

■ ■ 

!i  aN^^^HNN  in 

■— N 

'NMNNNHH  It! 

JFMNN 

v:^t>nh 

IHV  A 

m 

V 

■ NHNNMI 

INmNNI 

■MN.1 

■ Nfli^M  N 

gg"gg 

! 

-Of  I 

■nrr 

' 

t=q 

] 

4—1 

fil 

Copyright  © 2000  <copyright  holder> 


File:  vl.mz 


O,  BRAD  FRUMOS 
Viole 


arr.  Serban  Nichifor 


Maestoso 

J = 80 


Copyright  © 2000  <copyright  holder> 


O,  BRAD  FRUMOS 
Viole 


arr.  Serban  Nichifor 


Maestoso 

J = 80 


S 


i — ■ 

-d-d. 





~r 


~ # 1 

V - — r r r. F iR-j 

.1  - j . 

0 

S 

iza  ^ j: — 0 m J -5 

f T 

: -j—-  -0-~  ] 

iui>hBb 

am m 

. — 

- ~ l 

J-f-  F Ifff  jtrlp 

f* — J J J 

t8  p~m — 

Bt-f  J II 


Copyright  © 2000  <copyright  holder> 


Copyright  © 2000  <copyright  holder> 


O,  BRAD  FRUMOS 
Viole 


arr.  Serban  Nichifor 


Maestoso 


J=  80 


HHT  iHV 

\mmmm 

is  Tim 

ifcH  II 

1 'sV 


Copyright  © 2000  <copyright  holder> 


File:  vl.mz 


O,  BRAD  FRUMOS 
Viole 


Maestoso 


arr.  Serban  Nichifor 


Copyright  © 2000  <copyright  holder> 


File:  vc.mz 


O,  BRAD  FRUMOS 
Celli 


arr.  Serban  Nichifor 


Maestoso 


Copyright  © 2000  <copyright  holder> 


Copyright  © 2000  <copyright  holder> 


File:  vc.mz 


O,  BRAD  FRUMOS 
Celli 


arr.  Serban  Nichifor 


Maestoso 


J = 80 


Copyright  © 2000  <copyright  holder> 


O,  BRAD  FRUMOS 
Celli 


arr.  Serban  Nichifor 


Maestoso 


m 


r m irmp 


-6^ 


Copyright  © 2000  <copyright  holder> 


'O' 


Copyright  © 2000  <copyright  holder> 


File:  cb.mz 


O,  BRAD  FRUMOS 
Bassi 


arr.  Serban  Nichifor 


Maestoso 


J=  80 


M . ....  . 1 M • MM  M ' 1 r— 1 

J : M—m M M 1 

— 7r r 1 — r w i -J-  -j 

^rr.-.a  , — 1 ' t J 1 ipZ  1 

‘1 a— 1 1=1 1 

5 _ - r. 


— an mm  — — ran m m “ 1 g *"  i **  r 

*tr» rr — m — r 1 i — -z — n — w t i m i ^ i — . i m 

IJiM 

i 1 1=" 

— ' 1 1 11  ' ' 1 ' - ! 

-- — 1 

^ “ 

a 

*V- — W~f 

r ? — — f f i*  #■■  f bf » i n i 

— [ — Lp — £_y — U 

■ r |U  r iLj  r r 

— — i 

8 

n 2 r 

£T\‘#  a 

1 

1 

r 

1 

F 3 

Copyright  © 2000  <copyright  holder> 


O,  BRAD  FRUMOS 
Bassi 


arr.  Serban  Nichifor 


Maestoso 

J = 80 


J*  J..  — J-  J ^ = 


riLrrric-jrr 


*¥:> T"""  > ^ >»- 1 * ^ - T T- 

/I 
: f 

S ff  f I*  |*  .(?  r f \ T ~ f — 1 |__j  r~p  1 L T I r '' 

_ * W."i 

_? 

ff  Trr 

g*f=  H 

— ] 

■X  * 9 

& 

— J 

Copyright  © 2000  <copyright  holder> 
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0,  ce  veste  minunata 


0,  ce  veste  minunata. 

In  Viflaim  ni  se-arata, 

Cerul  stralucea, 

Ingerul  venea, 

Pe-o  raza  curata. 

Ca,  la  Viflaim,  Maria, 
Savarsind  calatoria, 

Intr-un  mic  salas, 
Langa-acel  oras, 

S-a  nascut  Mesia. 

Pastorilor  din  campie 
Le  vesteste-o  bucurie: 
Astazi  S-a  nascut 
Cel  far-de-nceput, 

Cum  au  zis  proorocii. 

In  coliba  pastoreasca, 
Vrut-a  Domnul  sa  se  nasca 
Fiul  Sau  cel  Sfant, 

Noua  pe  pamant 
Sa  ne  mantuiasca. 

Pastorii  cum  auzira 
Spre  lacasul  sfant  pornira, 
Unde  au  aflat 
Prune  prealuminat 
Si  il  preamarira. 

Pe  Fiul  in  al  Sau  nume 
Pe  Fiul  in  al  Sau  nume 
Sa  se  nasca 
Si  sa  creasca, 

Sa  ne  mantuiasca. 
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If  I Can  Stop  One  Heart  From  Breaking 
Poem  by  Emily  Dickenson 
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If  I Can  Stop  One  Heart  From  Breaking 
Poem  by  Emily  Dickenson 
- SATB  Chorus  Part  - 


If  I can 


a heart 


T.  & B.  only  the  second  time! 


a heart 


Music  by 
Serban  Nichifor 


I shall  not 


If  I can 


one  life 


If  I can 


(B.  in  falsetto) 


one  life 
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ANATOL  VIERU  - 

O viata  dedicata  muzicii 

/ 


Editura  Universit&tii  Nationale  de  Muzica  Bucure§ti 

2008 


Intro ducere  in  creatia  lui  Anatol  Vieru 

Intr-unul  dintre  cunoscutele  sale  paradoxuri,  Oscar  Wilde  afirma  c&, 
spre  deosebire  de  mediocritatea  menitS  s&  progreseze,  wun  artist  adevSrat 
se  mi§c&  intr-un  ciclu  de  capodopere  din  care  prima  nu  e mai  putin  perfecta 
decat  ultima".  Veridicitatea  acestui  paradox  se  poate  demonstra  elocvent  §i 
printr-o  analizS  a creatiei  muzicale  a uneia  dintre  personalitStile  emergente 
ale  culturii  romane§ti  de  azi:  compozitorul  Anatol  Vieru. 

Ilustru  reprezentant  al  unei  generatii  de  aur,  ce  a continuat  direct 
nobila  traditie  enescianS,  Anatol  Vieru  a demonstrat  de-a  lungul  unei 
impresionante  evolutii  componistice  aceea§i  prospetime  creatoare,  acela§i 
echilibru  olimpian  al  conceptiei  ce  une§te  Suita  in  stil  vechi  scrisS  in  anul 
1945  cu  cele  mai  noi  lucr&ri:  Simfonia  a V-a  (pe  versurile  marelui  poet  roman 
Mihai  Eminescu)  §i  Simfonia_concertanta  pentru  saxofon  §i  orchestra. 

Autor  prodigios,  Anatol  Vieru  a compus  pan£  in  prezent  patru  opere, 
cinci  simfonii,  numeroase  lucrSri  simfonice,  vocal-simfonice,  concertante, 
camerale  §i  electronice,  muzicS  de  film  precum  §i  pasionante  studii  de 
muzicologie.  Distinse  cu  premiile  „ George  Enescu",  „Reine  Marie-Jose"  §i 
„Serge  Koussevitzky",  creatiile  sale  au  intrat  de  mult  in  patrimoniul 
culturii  romane§ti  §i,  totodatS,  in  circuitul  marilor  valori  universale. 


49 


Atras  de  fenomenologia  timpului  §i  dorind  se  ii  reflecte  mecanismele 
intime,  compozitorul  a imaginat  noi  lumi  sonore.  Astfel,  formele  de  „site" 
(derivate  din  algoritmul  lui  Eratostene),  ca  §i  cele  de  „clepsidrS 
(proiectand  efemeride  sonore  pe  fondul  unui  flux  continuu)  stau  la  baza 
sistemului  s&u  componistic,  reprezentand  in  acela§i  timp  contributii 
esentiale  in  evolutia  structiirilor  muzicale. 

Anatol  Vieru  s-a  preocupat  in  mod  consecvent  §i  de  cercetarea 
muzicologicci,  analizand  domeniul  multimilor  sonore  intr-un  cadru  de 
algebrS  muzicale  in  Cartea  Modurilor  — o extraordinary  incursiune  in 
universul  fascinant  al  sunetelor,  propunand  o noue  perspective  in 
dialectica  sistemelor  muzicale  fundamentale  §i  — de  fapt  — o noue 
filozofie  a artei  sunetelor.  A§a  cum  tine  sS  precizeze  autorul  „in  general 
Cartea  Modurilor  ilustreaze  o tendinte  care  mi  se  pare  semruficative  pentru 
gSndirea  muzicale  contemporane:  reintoarcerea  la  elementar,  la  originar; 
demersul  nostru  logico  - matematic  se  fine  aproape  de  realitatea  muzicale, 
modeiend  elementul  in  muzice.  Nu  e de  mirare  ce  reabilitem  astfel 
modurile  „ defective",  diatonia  §i  cromatismul,  majorul  §i  minorul  §.  a.,  ce 
cezusere  parce  in  desuetudine.  Nu  poate  fi  inse  vorba  de  paseism  muzical, 
ci  de  o viziune  care  se  putea  ivi  numai  dupe  consumarea  atator  experience 
muzicale  modeme;  nu  este  de  asemenea,  oboseale,  ci  tendinta  spre 
echilibru  §i  intefepciune".  Termmat  in  anul  1977,  dar  rod  al  unor  cerceteri 
de  peste  20  de  ani,  primul  volum  al  Cdrtii  Modurilor  a reprezentat  §i  teza 
de  doctorat  in  muzicologie  a compozitorului.  De  altfel,  aceaste  pagine  de 
referinte  pentru  creafia  contemporane  s-a  bucurat  §i  de  o importante 
recunoa§tere  internationaie.  Astfel,  cu  ocazia  Congresului  Tonalitetii 
organizat  in  cadrul  Cursurilor  Internationale  de  Muzice  Noue  de  la 
Darmstadt  (R.F.G.)  - editia  1984,  expunerea  „Le  modalisme  comme  Third 
world  dans  la  confrontation  entre  le  tonal  et  Tanti-tonal  prezentand  o 
chintesente  a acestei  certi  a constituit  un  summum  al  prestigiosului  festival. 

Desigur,  inse,  definitorie  pentru  opera  lui  Anatol  Vieru  este  in  primul 
rand  creafia  sa  componistke.  late,  prezentate  in  ordine  cronologice,  cateva 
dintre  lucrerile  sale  muzicale. 

Scene  nocturne  (1964),  suite  de  7 piese  pentru  doue  coruri  a capella,  pe 
versuri  de  Federico  Garcia  Lorca,  este  de  fapt  un  madrigal  dramatic  ce 
tinde  spre  o opere.  Astfel,  prin  selectia  poeziilor,  ca  §i  prin  ordinea 
prezenterii  lor,  compozitorul  a urmerit  se  schiteze  un  posibil  fir  epic 
evoluand  de  la  evocarea  unei  Spanii  atemporale,  anistorice,  apasionale  (in 
„E1  Grito",  „Corredor"  §i  „Remansos")  la  o treptate  intrare  in  timp  §i  in 
istorie,  intr-o  Spanie  pasionale  sugerand  activiteti  misterioase  („Cancion 
con  movimento"),  conjuratie  („Conjuro"  - „Punal  ) §i  chiar  o crime 
(„Sorpresa")  ce  va  duce  spre  un  cortegiu  funerar  („Clamor")  §i,  totodate, 


spre  o revenire  la  starea  initials  de  nemi§care.  In  realizarea  acestei  perpetue 
pendulSri  intre  imobil  §i  mobil  sunt  interesante  de  relevat  unele  tehnici 
componistice  specifice  lui  Anatol  Vieru.  in  acest  sens,  in  prima  stare, 
lectura  unor  matrici  bazate  pe  §irul  numerelor  prime  1,  2,  3,  5 §i  7 va 
determina  o structure  sonorS  cu  sunete  lungi  in  Piano  intrerupte  de  flash- 
uri  puternice  pe  interjectia  „jAy!".  Diminuat  la  elementele  1,  2,  3 §i  5,  §irul 
va  avea,  in  cea  de  a doua  stare,  aplicatii  modale.  Factorul  timbru  cunoa§te 
§i  el  o evolutie  permanents  intre  sunetul  cantat  §i  cel  vorbit,  notat  intr-un 
sistem  original  menit  sS  evidentieze  trecerile,  frontierele  dintre  cele  douS 
modalitSti  de  emisie  vocals. 

Lucrarea  Muzeu  muzical  (1968)  evidentiazS  o orientare  spre  metaartS, 
spre  metamuzicS.  in  aceastS  ordine  de  idei,  compozitorul  nota  cS  „modelul 
acestei  opere,  Preludiul  in  Do  major  de  Bach,  este  considerat  aici  ca  un 
obiect  avand  existentS  autonomS,  ca  o sculpturS,  un  copac,  un  meteor...", 
intr-o  veritabilS  hierofanie  sonorS,  muzica  lui  Bach,  consideratS  ca  o 
entitate  izolatS  de  functiile  ei  culturale  §i  devenitS  naturS,  va  fi  supusS  unui 
efect  de  indepSrtare,  de  transfocare  prin  multiple  operatii:  ciuruirea 
continuumului  (prin  pedala  „Stop  Register"),  citirea  frecventelor  in  oglindS 
§i  alte  mutatii  de  parametri,  ca  de  pildS  transplantarea  unor  legato-uri  din 
textul  bachian  in  spatiul  unor  instrumente  exotice  de  percutie:  clopotei 
japonezi,  tuburi  de  bambus  sau  pSpu§i  mecanice...  Dincolo  de 
minutiozitatea  travahului  componistic,  Muzeul  muzical  impresioneazS  prin 
viabilitatea  unei  noi  perspective  a gSndirii  muzicale. 

Clepsidra  II  (1972),  muzicS  pentru  orchestrS,  cor  §i  solo  de  nai  §i 
tambal,  este  conceputS  stratificat,  utilizand  un  etos  modal  propriu 
autorului.  La  baza  constructiei  se  situeazS  continuumul  in  permanents 
transformare  al  orchestrei,  sculptand  intr-un  registru  larg  contextul,  mediul 
lucrSrii.  Acestei  structuri  fundamentale  i se  suprapun  cele  16  efemeride  ale 
corului  §i  soli§tilor,  efemeride  pulsand  in  alte  sisteme  temporale  §i  dand 
senzatia  unor  pete  de  culoare  aruncate  pe  un  fond  monocrom  ce  amintesc 
de  pictura  gestualS  a lui  Jackson  Pollock,  de  action  painting  §i  de  tehnica 
scurgerii  culorii  („ dripping")  ca  „ seismogramS"  a unor  descSrcSri  de 
energie  creatoare.  in  aceastS  evidentS  apropiere  de  Pop-Art  imi  pare  pe 
deplin  justificatS  utilizarea  in  registrul  corului  a unor  versuri  populare 
(colinde,  ghicitori),  ca  §i  integrarea  celor  douS  instrumente  soliste  specifice 
folclorului  romanesc. 

ConceputS  in  anul  1977  §i  avand  un  caracter  declarat  programatic, 
Simfonia  a Ill-a  fost  compusS  sub  influenta  putemicS  a unei  catastrofe 
naturale:  tragicul  cutremur  ce  lovise  chiar  in  acel  an  Bucure§tiul.  Ideea 
generatoare  a lucrSrii  este  de  a prezenta  considerajii  diferite  ale  aceleia§i 
realitSti,  principiu  folosit  §i  in  unele  lucrSri  camerale  scrise  in  perioada 
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1973  — 74:  Cvartetul  de  coarde  Nr.  3 §i  Patru  unghiuri  din  care  am  vazut 
Florenta.  Cele  patru  parti  ale  Simfoniei  raspund  astfel  dezideratului  de  a 
oglindi  cataclismul  din  patru  unghiuri  diferite:  cu  obiectivitate  (in  prima 
parte,  „Reportaj"),  cu  un  dramatism  sobru  (in  „Valea  plangerii"),  cu  o tenta 
de  lirism  (in  „Colinde  de  greieri")  §i  cu  revolta  (in  ultima  parte,  „Manie"). 
Esentiala  pentru  aceasta  lucrare  este  senzatia  de  dizlocare  a materiei,  de 
dezechilibru  tradusa  in  asimetria,  in  disproportia  duratelor  §i  a alternarii 
celor  patru  parti.  Epicentrul  va  cadea  astfel  pe  prima  sectiune,  urmatoarele 
trei  avand  semnificatia  unor  comentarii  inegale,  ale  unor  epiloguri  ale 
acestui  malefic  eveniment. 

O alta  evocare  a spiritului  malefic  o intalnim  in  opera  Praznicul  calicilor 
(1978-80)  scrisa  dupa  piesa  omonima  a dramaturgului  roman  Mihail 
Sorbul,  ca  §i  sub  impresia  unor  mae§tri  ai  artei  spaniole:  pictorului 
Francisco  de  Goya  y Lucientes  §i  cineastul  Luis  Bunuel.  Astfel,  invaluirea 
unui  fond  tragic  intr-o  forma  comica,  ca  de  pilda  in  antologica  scena  a 
ospatului  calicilor  din  filmul  lui  Bunuel  „Viridiana",  a reprezentat,  in  mod 
incontestabil,  un  punct  de  plecare.  Pictura  lui  Goya,  cu  substratul  sau  etic  a 
constituit  un  alt  vector  al  operei;  ca  §i  in  tulburatoarele  dezianfuiri  de 
energie  din  „Capricii"  sau  din  „Cursele  de  tauri",  aspectele  aparent  burle§ti 
ale  comediei  umane  apar  intr-o  lumina  atroce,  dezvaluindu-§i  esenta 
tragica:  „un  domnitor  medieval  care  convoaca  pe  calici,  le  da  un  praznic,  in 
care  calicii  incep  sa  se  distruga  unul  pe  ceiaialt,  aratandu-§i  de  fapt  calicia 
moraia.  Opera  se  termina  printr-o  catastrofa:  calicii  vor  muri  intr-un 
incendiu...".  In  reconstituirea  muzicala  a acestei  drame,  este  interesant  de 
reliefat  faptul  ca  Vieru  opereaza  cu  un  aparat  simfonic  redus  la 
dimensiunile  unui  ansamblu  de  11  instruments  flaut,  violoncel,  doua 
trompete,  corn,  trombon,  tuba,  doua  chitare  electrice,  un  percutionist  §i 
orga.  In  ceea  ce  prive§te  emisia  vocaia,  reintalnim  tehnici  ale  cantatului 
vorbit  §i  ale  vorbitului  cantat  utilizate  §i  in  Scene  nocturne. 

Bogata  familie  a creatiilor  concertante  ale  lui  Anatol  Vieru  cuprinde, 
alaturi  de  concertele  propriu-zise  pentru  flaut  (1957),  violoncel  (1962), 
vioara  (1964)  §i  clarinet  (1975),  lucrarile  Jocuri  pentru  pian  §i  orchestra 
(1963),  Muzeu  muzical  (1968)  §i  cele  doua  Clepsidre,  cu  solo  de  trompeta 
(1968-69)  §i,  respectiv,  de  nai  $i  tambal  (1972).  Concertul  pentru  vioara , 
violoncel  §i  orchestra  (1979-80)  a fost  scris  pentru  violonistul  Oleg  Kagan  §i 
pentru  violoncelista  Natalia  Gutman.  Prima  auditie  a avut  loc  in  anul  1980, 
sub  bagheta  autorului,  in  cadrul  unui  concert  al  Orchestrei  Radio- 
Televiziunii  romane  dedicat  creatiei  lui  Anatol  Vieru.  Conceputa  pentru 
orchestra  de  camera  (cuprinzand  17  instrumenti§ti),  lucrarea  este 
structurata  in  trei  parti  expuse  ca  un  flux  continuu  avand  o secjiune 
mediana  lenta. 
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Ultima  lucrare  pe  care  o vom  prezenta  este  Cvartetul  de  coarde  Nr.  5 
(1982).  §i  aceastS  muzicS  se  desfa§oara  intr-un  flux  continuu,  dar  intr-o 
forma  pentapartitS.  PSrtile  extreme  (I  §i  V)  au  un  caracter  imnic, 
dezvoltandu-se  pe  o textura  sonorS  denumita  de  autor  „consonantic- 
atonaia",  amintind  de  intonatiile  lui  Gesualdo  Da  Venosa,  dar  evoluand 
intr-un  algoritm  cu  o structurS  de  „sita".  Este  interesant  de  remarcat  faptul 
cS  aceste  parti  extreme  se  afla  intr-un  raport  geometric,  partea  a cincea 
rezultand  din  rarefierea,  din  dilatarea  primei  parti  privite  parca  sub 
microscop.  Partile  interioare  au  sensul  unor  comentarii  intr-o  atmosfera 
contemplativa,  eminamente  lirica. 

Desigur,  analiza  de  fata  este  departe  de  a fi  exhaustiva.  A evoca  o atat 
de  complexa  activitate  creatoare  inseamna,  practic,  a reconstitui  o parte 
importanta  din  istoria  muzicii  contemporane.  lata  de  ce  incununarea  operei 
lui  Anatol  Vieru  cu  prestigiosul  Premiu  Gottfried  Von  Herder  marcheaza  §i 
unul  dintre  cele  mai  mari  succese  ale  muzicii  si  culturii  romanesti  actuale  ! 


§erban  Nichifor 

(Emisiune  la  Radio  dupa  decemarea  Premiului  Herder ) 


File:  SerbanNichifor  DancePercussion.mz 


DANCE 

- Dedicated  to  CISUM  PERCUSSION: 
Allegro  giusto  Nicholas  Hall  and  Josh  Zaid  - 

J=  144 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Serban  Nichifor 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 
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Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


6 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 
4 Glass  Bottles  (C,D,F,G) 


5 Drums 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


Marimba 


1 Triangle  and  4 Cymbals 


File:  Percussion2.mz 


DANCE 

- Dedicated  to  CISUM  PERCUSSION: 
Nicholas  Hall  and  Josh  Zaid  - 
Allegro  giusto  PERCUSSION  II  PART 


Serban  Nichifor 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 
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4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 

5 Drums 


4 Glass  Bottles  (C,D,F,G) 

5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 

5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 

5 Drums 


4 Glass  Bottles  (C,D,F,G) 

5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 

5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 

5 Drums 


4 Glass  Bottles  (C,D,F,G) 

5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 

5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 

5 Drums 


4 Glass  Bottles  (C,D,F,G) 

5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 

5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 

5 Drums 


4 Glass  Bottles  (C,D,F,G) 

5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


4 Glass  Bottles  (C,D,F,G) 


5 Drums 


score,  mz 


Cantabile  Semplice 


Everyone  Has  A Name 

- dedicated  to  the  Holocaust  Martyrs  - Serban  Nichifor 

(SAB  AM) 
Copyright  (c)  2015 


part.mz 


Cantabile  Semplice 


Everyone  Has  A Name 
- dedicated  to  the  Holocaust  Martyrs  - 
Solo  Part 


Serban  Nichifor 
(SAB  AM) 
Copyright  (c)  2015 
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LIANA  ALEXANDRA  In  Memoriam 


SERB  AN  NICHIFOR 


FORM  ANALYSIS  OF  SOME  CHAMBER  AND 
CONCERT  ANTE  WORKS  FROM  THE  ROMANIAN 
AND  UNIVERSAL  REPERTORY 


(manuscript) 


Motto: 

“Semen  eius  in  sempiternum  erit” 
Psalm  89  (88-37) 
Biblia  Sacra  Vulgata 
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METHOD  FOR  COMPARATIVE  ANALYSIS  OF  MUSIC  PERFORMANCES 
BASED  ON  “ACID  PRO  7”  SOFTWARE 

SERBAN  NICHIFOR 


- SUBJECT: 

Beethoven  Violin  Sonata  No.  5 ("Spring")  in  F Major  Op.24,  Part  I 

- SONATA-ALLEGRO  FORM  ANALYSIS: 

EXPOSITION  (measures  1-  86A/olta  I) 

Subject  1 (m.  1 - 25) 

Transition  (m.  26  - 37) 

Subject  2 (m.  38  - 69) 

Codetta  (m.  70  - 86A/olta  I) 

EXPOSITION  x 2 -ad  libitum  (exposition  may  then  be  repeated) 
DEVELOPMENT  (measures  86A/olta  II  - 123) 

Phase  1 (m.  86A/olta  II  - 97) 

Phase  2 (m.  98-115) 

Phase  3 (m.  116-1 23) 

RECAPITULATION  (measures  124  - 247) 

Subject  1 (m.  124  - 149) 

Transition  (m.  150-  161) 

Subject  2 (m.  162  - 193) 

Codetta  (m.  194  - 209) 

Extended  Coda:  Phase  1 (m.210  -231)  and  Phase  2 (m.  232  - 247) 

- PERFORMERS: 

- Track  1 : Henryk  Szeryng  & Arthur  Rubinstein  - 7:07  (without  Exposition  x 2) 
http://www.voutube.com/watch?v=mAcWGVC4Nqc 

- Track  2:  David  Oistrakh  & Lev  Oborin  - 9:21 
http://www.voutube.com/watch?v=n0plQ4zq  1w 

- Track  3:  Ilya  Itin  & Igor  Gruppman  - 9:57 

http.7/www.voutube.com/watch?v=ViWmhhVe5UM&feature=related 

- Track  4:  Renaud  Capugon  & Elena  Bashkirova  - 9:21 
http://www.voutube.com/watch?v=QzccW7ZvDZc 

- SOFTWARE: 

“ACID  Pro  7 software  is  a DAW  powerhouse  that  combines  full  multitrack 
recording  and  mixing,  MIDI  sequencing,  and  ACID  looping  functionality  for  a 
seamless  music-creation  and  post-production  environment.  With  its 
Transparent  Technology™  design,  ACID  Pro  7 software  removes  typical 
barriers  to  the  creative  workflow  so  you  can  effortlessly  transform  ideas  into 
real  results.” 

http://www.sonvcreativesoftware.com/acidpro 
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RF.F.THOVEN  - Concert  centra  vioara  si  orcherstra 


Partea  I - Forma  de  Sonata  ( 6^ iW-  ■ ~ 

- Dubla  Expozitie  (masurile  1-223) 

— Expozitie  I Orchestra  (masurile  1-88) 

Tema  I (m.  1-27)  Re  Major 
Terna  II  (m.  43-76)  Re  Major 
Concluzie  (m.77-88) 

— E*p«zitie  II  Vioara  si  Orchestra  (m.  89-223) 

Tema  I (m.101-134)  Re  Major 

Tema  II  (m.  144-177)  Do  Major 

Concluzie  (m.178-223)  v 

- Dezvoltare  (m.224-364)  'VjTl  hyft — . N 

Tema  I (m.  365-383)  Re  Major 
Tema  II  (m.  418-439)  Re  Major 
Concluzie  (m.452-496) 

- Coda (m.497-535)  a - < r-i4_rjc) 

^ 

Partea  a H-a  - Forma  de  Lied  tnpartit  vanat  ( rt&n  ) 

-A  (m.1-40)  - Tema  (m.1-10),  Variatiunea  I (ml  1-20),  Variatiunea  II(m.21-30),Variatiunea  III(m.31-40) 


B (m.41-55) 

_ A‘  (m.56-65) 

- Coda  (cu  reluarea  B-ului)  (m.66-91)  — 

Partea  a Ill-a  - Forma  de  Rondo-Sonata  ( ABA=Expozitie;  C = Dezvoltare:  ABA  = Repriza) 
cA  (m.  1-45)  = Tema  I Re  Major 
. AB  (m.59-68)  = Tema  II  La  Major 
IrA  (m.93-126)  = Concluzie  Expozitie 
(m.127-158)  = Dezvoltare 
rA  (m.  174-218)  = Tema  I Re  Major 
(^.py.  4B  (m.  234-243)  = Tema  II  Re  Major 
' Ia  (m.256-268)  = Concluzie  Repriza 
'Coda  (m.269-360) 
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Maurice  Ravel  - Sonata  pentru  vioara  si  pian 
Partea  I « Allegretto  » - Forma  de  Sonata : 

Expozitie  (m.1-52):  - Tema  I (m,l)  - mod  lidian  in  baza  Sol;  Punte  (m.27)  ; Grup  Tematic  II 
(m.34)  - mod  lidian,  cromatizat  partial,  in  baza  Do  — format  din  2 elemente : « alpha  » liric  (pian) 
si « beta  » dinamic  (vioara) ; Concluzie  (m.47)  ; 

- Dezvoltare(m.53-152)  : Faza  I (m.53-96)  bazata  pe  T.I  augmentata ; Faza  II  (m.97-132)  incluzand 
secventari  si  modulatii ; Faza  III  (m.133-152)  - dinamizare  ; 

Repriza  inversata(m.  153-232) : Tema  II « alpha  » (m.  153,  cu  climax  pe  « Sectio  Aurea  »)  in  baza 
Sol ; Tema  I (m.173)  in  Sol ; Concluzie  (m.  183)  bazata  pe  T.II « beta  » ; Coda  (m.225). 

Partea  a n-a  « Blues  - Moderato  » - Forma  de  Sonata : 

Expozitie  (m.  1-77)) : 

Introducere  (m.1-10)  pe  acord  de  undecima  (cu  inflexiuni  politonale)  in  La  b Major ; 

- Tema  I (m.  1 1 ) in  La  b Major,  contine  elemente  din  T.I  si  din  T.II  (Partea  I)  reconfigurate  intr-un 
mod  jazz-istic  (specific  « Negro  Spirituals  »),  ce  contine  « Blue  Notes  » (in  structura  modala  Do, 
Mi  b.  Mi,  Fa,  Sol  b,  Sol,  Si  b,  Si  - « Blue  Notes  » sunt  treptele  3, 5 si  7 alterate  la  un  semiton 
descendent,  deci  Mi  b,  Sol  b si  Si  b)  ; Tema  II  (m.64)  in  baza  Re  (Nota  Bene : La  b din  T.I  si  Re 
din  T.II  contrasteaza  putemic  in  plan  armonic,  deoarece  sunt  distantate  la  un  interval  de  cvarta 
marita) ; 

Dezvoltare  (m.78-109)  : Faza  I (m.78)  bazata  pe  T.II ; Faza  II  (m.121)  - secventari ; Faza  III  (m.95)  - 
dinamizare ; 

Repriza  (m.l  10-145)  : T.I  (m.l  10,  pe  « Sectio  Aurea  »)  in  La  b Major ; T.II  (m.121)  in  La  b Major ; 
Coda  (m.  137). 

Partea  a TTT-a  « Perpetmnn  Mobile  » — Forma  de  Rondo  Sonata : ABACABA,  in  care  Exp  : A (=T.I)  — B 
(=  T.II  in  tonalitatea  diferita  de  A)  - A (=  Concluzia  Exp.  Bazata  pe  T.I);  Dezv. : C ; Repriza : A (=T.I) 
-B’  (=  T.II  in  tonalitatea  A)  - A (==  Coda  bazata  pe  T.I).  Analiza  in  detaliu : 

Expozitie  (m.  1-104): 

Introducere  (m.  1)  = T.  n « beta  » din  Partea  I ; 

A = T.I  (m.  1 5)  format  din  a (m.)  si  a’  (m.  29),  ambele  in  Sol  Major ; 

B = T.II  (m.52)  format  din  b (m.52)-in  Fa  diez  Major  cu  « Blue  Notes  » si  b’  (m.79)-in  Si  Major  ; 

- A (m.89)  format  din  T.I  din  Partea  in  (la  vioara)  si  T.n  « alpha  » din  Partea  I (la  pian),  ambele  in 
La  b Major ; 

Dezvoltare  (m.  105-138): 

- C (m.105)  format  din  c (m.  1 05)  in  Do  minor  si  din  c’(m.  11 5)  in  La  minor  cromatizat  (la  vioara 
apare  T.  II « alpha  » din  Partea  I,  in  configuratie  dinamizata) 

- A (m.  129)  = T.  I format  din  a (m.  129)  in  Mi  Major  (fiilsa  repriza)  si 
Repriza(m.I39-194,  pe  « Sectio  Aurea  ») : a’  (m.139)  in  Sol  Major  (repriza  autentica) 

- B’  = T.n  (m.155)  format  din  b (m.155)  in  Sol  Major  (tema  derivata  din  T.I  Partea  I)  si  din  b’ 

(m.  169)  — la  pian  (tema  derivata  din  T.I  Partea  H)  in  Mi  Major/Minor  (deci  Mi  major  cu  « Blue 
Note  » pe  treapta  3),  reprezentand : Mi  minor-  relativa  minora  a lui  Sol  Major,  iar  Mi  major- 
omonima  relative]  (adica  a lui  Mi  Minor) ; 

A=T.I  (m.  1 77),  ce  apare  transfigurata,  ca  si  T.I  din  P.I  - in  Sol. 


Concluzii : caracter  ciclic  (circulatia  temelor  in  cele  trei  parti),  forma  atipica  (si  din  cauza  structuni 
armonice  modale,  de  sorginte  jazzistica-cu  « Blue  Notes  »)  — deci,  in  macro-structura  lucrarea  apare  ca 
o mare  forma  de  sonata  libera,  de  factura  sonatei  fara  dezvoltare,  in  care  : Marea  Expozitie  este 
alcatuita  din  Partea  I (considerata  ca  un  Grup  Tematic  Principal)  si  din  Partea  a Il-a  (considerata  ca  un 
Grup  Tematic  Secundar),  iar  Marea  Repriza  este  reprezentata  de  Partea  a Ill-a. 
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— ^ Paul  Hindemith  - Sonata  pentru  clarinet  si  pian 

Partea  I - forma  de  sonata 

Exp.  (m.  1-53) : T.I  (1-20)  Si  b M - clarinet  in  ipostaza  pentatonica  - cfomatizat  si  secventat ; T.II 
(21-45)  La  b minor  cromatizat ; Concluzia  Exp.  (46-48) ; Punte  (49-53; ; 

Dezv.  (54-98)  - Faza  I (54-74) ; Faza  II  (75-83)  ; Faza  m (84-98)  dinamizare ; 

Repriza  (99-174)  - T.  I (99-108)  Mi  b Major ; T.II  (109-133)  Do  Minor  (relaliva  minora  a lui  Mi  b 
Major,  avand  asadar  acelasi  material  intonational)  ; Concluzie  (134-139), ; Coda  (140-162)  urmata 
de  o « coda  a codei » (163-174). 


Partea  a Il-a  - forma  de  sonata 

Dubla  Exp.  - Exp.  I (1-25)  : T.  I (1-1 1)  - Si  b Major;  T.  II  (12-25)  - Mi  Major ; Exp.  II  (26-50)  : 
T.  I (26-36)  -Si  b Major;  T.  II  (37-50)  -Mi  Major : 

Dezv.  (51-87)  — Faza  I (51-65)  ; Faza  II  (66-87) 

Repriza  (88-97)  : T.  I (88-94)  Fa  minor ; T.  II  (95-97)  Fa  minor ; Concluzie  (98-105) ; Coda  (106- 
112) 


Partea  a III-a  - lied  tripartit  comous 

_(pe  campiin'  modale  f.  cromatizate  si « instabile  »,  permanent  modulante) 

A (1-30)  - a (1-18)  Re  b ; a ‘ (19-30)  Si  b ; 

B (31-59)  - b (3 1-42)  - Do  # ; b ‘ (43-52)  - Si  b ; punte  (53-59) 

A ‘ (60-84)  - a (60-72)  - Re  b ; a ‘ (73-84)  - Re  (becar) 

Coda  (85-92) 

Partea  a IV-a  - rondo  (forma  de  palindrom  AB  ACAB  A) 

A (1-23)  - a (1-15)  Si  b Major ; a’  (16-23)  Fa  Major ; 

B (24-44)  b (24-30)  Do  « minor ; b " (31-40)  Fa  minor ; b (41-44)  Do  # minor 
A (45-54)  La  b Major 

C (55-72)  : c (55-64)  Re  minor ; c ‘ (65-69)  Mi  b minor ; punte  (70-72)  ; 

A (73-88)  Mi  b Major 

B (89-105)  : b (89-93)  La  Major-minor  (mod  « Tonart ») ; b ‘ (94-99)  Re  b Major ; b (100-105)  La 
Major ; 

A (106-1 19)  Sib  Major 


Aspecte  intonationale  generate: 

teoria  « campului  armonic  » implicand  determinarea  fundamentalei  comune  a trei  sau  mat  multe 
sunete  juxtapuse  (succesive),  dupa  regula : « fundamentala  intervalului  optim  este  si  fundamentala 
intregii  inlantuiri » (apud  Paul  Hindemith  — « Initiere  in  compozitie  » vol.II,  Editura  Muzicala, 
Bucuresti,  1967,  p.  130) ; 

descrierea  modului  major-minor  numit « Tonart  » (ibidem,  p.  1 1 1) 


■>,.  Tudor  Ciortea  - Sonata  pentru  clarinet  si  pjan 

™ Partea  I - forma  de  sonata  ^ tt 

- Exp  (1-36)  - Tema  I (l-17,mod  cromatic  in  baza  Re)  : a (1-5),  a’  (6-10),  puiite  (1  i-17)  , icxua  u 

(18-36,  mod  cromatic  in  baza  Fa#):  b (18-22),  b’ (23-27),  concluzie  (28-36;; 

- Dezv.  (37-62)  - Faza  I (37-47,  elemente  T.I  ainamizate),  Faza  II  (48-54,  eiemente  i -ii  m cnmax,, 

Faza  III  (55-62,  caracter  imploziv) ; , . 

- Repriza  (63-1 19,  initiata  pe  Sectio  Aurea)  - Tema  I (63-79,  mod  Re)  ;a(63-68),a  (69-72),  pun 
(73-79) ; Tema  II  (80-101,  mod  Re) : b (80-83),  b’  (84-90),  concluzie  (90-101)  ; Coda  (102-1 19, 
final  pe  cadenta  Re  Major). 

Partea  a Il-a  - tema  cu  variatium 

- Tema  (1-11,  caracter  Uric)  : a (1-4,  mod  La),  a’  (5-11,  mod  Do  quasi-lidian,  apoi  mod  La)  ; 

Var.  I (12-23,  caracter  improvizatoric)  : a (12-15,  mod  Fa  «),  b (16-19,  mod  La),  a ( - , 

- Var. \l  (24-35,  caracter  dansant) : a (24-27,  mod  Do  #),  b (28-30,  mod  Mi),  a’  (3^'3^’ ^ ’ 
Var.  Ill  (36-57,  caracter  dansant  pe  ritm  aksak) : a (36-43,  structure  polimodala  Fa  # + Fa  becar 
lidian),  b (44-48,  structure  hexatonala  in  baza  Do),  a’  (49-57,  structure  polimodala  Fa  « a)  , 

- Var  IV  (58-87,  caracter  dinamic) : a (58-67,  moduli  La,  apoi  Fa  # , masun  alternative  de  5 si  7),  b 
(68-76,  mod  Mi  b,  ritm  temar  constant),  a’  (77-87,  moduri  La,  apoi  Fa  #,  masun  alternative  de  3 si 

- Var.  V - Passacaglia  (88-121,  de  factura  polifonica  si  omamentala)  : Sub-Vanatiunea  1 = Tema 
Passacagliei  (88-95,  mod  Re,  tema  in  bas),  Sub-Variatiunea  2 (96-103,  mod  Re,  tema  in  bas  fere 
modmcari,  cu  ostinato  ritmic  la  vocea  mediana),  Sub-Variatiunea  3 (104-1 11,  mod  Re,  tema  m bas 
nemodificata,  clarinetul  preia  ostinato-ul),  Sub-Variatiunea  4 (1 12-121,  mod  Re  cu  bas  figurat, 

- Var.  VI  - Rondo  (122-225,  schema  formei  ABACA) : A (122-154)-a  022-142,100(1  Re),  a 
(143-154,  mod  La)  ; B (155-181,  mod  2 Messiaen  cutranspozitie  limitata)  ; A a (182-198,  moa  Ke;  , l 
(199-2 12'  mod  La) ; A (213-225,  structure  polimodala  Da  + Fa  #,  cadenta  finala  pe  Re). 

y Knhnslav  Martinu  - Sonatina  pentru  Clarinet  si  Pian 

Aspecte  generale  : caracter  rapsodic,  forma  ciclica.  Lucrarea  poate  fi  considerate  un  mare  rondo  (A-  B 
-A’-C  -A  ”),  in  care  A = 1-66  ; B = 67-107  ; A’  = 108-201  ; C = 202—245  (adica  partea  a Il-a)  ; A - 
246-351  (adica  partea  a ffl-a).  Barele  duble  puse  de  autor  puncteaza  astfel  tocmai  cele  6 secbum  ale 

Totodata,  titlul  lucrarii  poate  justifica  si  o analiza  ca  « sonatma  »,  deci  ca  o mica  sonata  in  trei  parti - 
in  care  insa  nu  anare  forma  de  sonata  ( 1).  avand  asadar  urmatoarea  configuratie  cristelizate  pnn 

aplicarea  libera  a unor  structuri  de  lied  bi-  si  tripartit: 
s Partea  I (1-2011  = lied  tripartit  compus:  A-B-A’ 

f = A-B-A  ’ din  marele  rondo  J 

- A (1-66  = a-a’-a”-punte-a  variat ) : a (1-19,  Mi  b Majorca’  (20-30,  Re  minor)-a  ” (31-42,  La 

b Major)-punte  (43-51) -a  variat  (52-66,  Mi  b Major)  ; . ,D  . 

. B (67— 107  = b-b’-punte)  : b (67-75,  Si  b Major)-b’  (76-95,  incepe  m Fa  Major,  apoi  Re  minor- 

- A’  (108-201  este  identic  cu  A + coda  = a-a’-a”-punte-a  variat-coda)  : a (108-126,  Mi  b Major> 
a’  (127-137,  Re  minor)-  a ” (138-149,  La  b Major)-  punte  (150-158)  - a vanat  (159-173,  Mi  b 
Major)  - coda  (174-201,  Si  b Major,  derivata  din  a variat)  ; 

Partea  a Il-a  (202-2451  = lied  bipartit  simplu  : A-B 
[=C.  din  marele  rondo 1 

A (202-219):  a (202-212,  Re  b Major)  -a’  (213-219,  Fa  minor); 

B (220-245)  : b (220-224,  Mi  b Major)  - b’  (225-233,  Re  b Major  - climax/Sectio  Aurea) , 

coda  (234-245,  Mi  b Major)  :c  (234-237)  -c’  (238-245);  a 

Partea  a ni-a  (246-35 11  = lied  tripartit  simnlu : Introducere-A-B-A  vanat 
[=4”  din  marele  rondo J 
Introducere  (246-258,  Sol  Major) ; 

A (259-273)  : a (259-266,  Fa  Major)  - a’  (267-273,  La  minor)  ; 

- B (274-297)  : b (274-285,  La  b Major)  - b’  (286-297,  Si  Major) ; 

- A variat  (298-351)  : a (298-323,  Si  b Major)  - a’  (324-341,  Si  b Major) ; coda  (342-351,  Si  b 
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I JANA  ALEXANDRA:  “A  Tre”  pentru  flautoboi  si  fagot 


PARTEA I (pentru  flaut  solo):  forma  de  sonata 


-Expozitie  (masurile  1-37):  Tema  I (m.  1-14);  Tema  II  (m.  15-28);  Concluzia 
expozitiei  (m.  29-37); 

-Dezvoltare  (m.  28-59):  Faza  I (m.  28-42);  Faza  II  (m.  43-53);  Faza  III  - dinamizare 
pe  Sectiunea  de  Aur  / Sectio  Aurea  (m.  54-59); 

-Repriza  (m.  60-76):  Tema  I (m.  60-68);  punte  (m.  69-79);  Tema  II  (m.  80-94);  Coda 
(m.  95-76). 


PARTEA  A II- A (pentru  intreeul  ansamblu):  forma  de  sonata 


-Expozitie  (m.  1-48):  Tema  I (m.  1-33);  Tema  II  (m.  34-48); 

-Dezvoltare  (m.  49-60):  o singura  faza  (m.  49-60); 

-Repriza  concentrate  (m.  61-93):  Tema  I (m.  61-73)  pe  Sectiunea  de  Aur  / Sectio 
Aurea;  Coda  (m.  74-93). 


PARTEA  A II-A  (pentru  intregul  ansamblu):  forma  de  rondo  (A-B-A’-C- 
A”-Codal 


A (m.  1-33);  B (m.  34-51);  A’  (m.52-79);  C (m.  80-119);  A”  (m.  120-160  - Sectiunea 
de  Aur  / Sectio  Aurea);  Coda  (m.  161  - sfarsit)  = quasi  cadenza  multipla,  avand  o 
configuratie  sintetica,  simetrica  Partii  I (pentru  flaut  solo) 


Muzica  are  un  caracter  ciclic  - elementele  tematice  (de  factura  modala  si  ritmica) 
expuse  in  Partea  I aparand  transfigurate  pe  parcursul  intregii  lucrari.  La  nivel  macro- 
structural  Sectiunea  de  Aur  (Sectio  Aurea)  este  determinate  la  inceputul  partii  a Ill-a. 


i-s 


<)  fi  '{I  i 

i i;i  ^ 

O J)  “ « u 

S s 

u 5 * | 

'*■  S jj  aO 

S^-g-* 

1 1 | 8 3 3 

li-S.3 

# S -5  i* 

Cu  o M « 


<m> 


f 

CNJ 

,| 


ill 

■■(53  .<» 


Ji'  S-'-. "«& 


o 

z 


ui 

-a 

< 

< 

z 

< 

M 

_i 


Oic'tionaritl  detwotogisme  - Bdimra  JnmjificS,  Bucuttfti,  1966,  pag.47$ 


(f  q)  p-jn  Vimitpss  ( d) 


i 


a ■§ 
'I  *&. 

>06  C 

a? 


'*# 

J* 

i£ 

00  «■  ••«, 
:•'•*  ^ >06 

% 

;U-t. 

o 

*0:- 

s. 

■;wT:T»  Js.  ■ 

.© 

43:' 

i 

©3  J3  .0. 

w 

44.: 

a 

JT-^8  :e 

...  <®5' 

iCS: 

O ■■ 

"3 

H *«. 

st 

■o 


-d 

«■ 

« 


0* 

u 

15 


,€f 

-g 

8 

a 

■M 


B 

wi. 


P 

O' 

»« 

H: 


*3 

o 

-.Or 

v* 

. O 

3* 

m 

■'g: 

'e. 

.*  ,0 


s£'M’ 

■ • " .a*. 

41,  -&  8" 

■'**  ' ^ 

/I 

*a5* 


o .d: 
yi  tn 

• -JS£ 
m ' TJ: 


•y.  '«**• 

w U 

z z 


o- 

*5 

6 _ 

3 22  K 

2 

1'1‘g 

c a E 

VO;.'  P".S 

O;  .0$'vcH. 

9 fr  ? 

r*6  »>— I 


a 8-  £» 
8 § g 

■.fit'  *$  .53' 

o * •» 


iSt 


■■«■: 

•O'  T*  W 
\rS  "^B;.  # 
% *5  33* 


1 


■g  Q 

5f. 


CU  „ 

Si  8 _ 

- -v  2 

•a  3 a 

A £>*a 


3 O S ,-n. 

c >« 

"3  c o,  w 

I.  g a ^ 

u « 2 ’fr 
Q.  a I <N 

'2  | 1 : 

ill- 

I *^1 

10  1 ^ : 

3 o 5 

|*‘SE 


rill  I 

Mil 

I.  &:•*<$'  /.40Ms4 

« ! it 

• ' ••>*»■«  O'-  Q-k** 

*•.•:*-«  ,3  ..3.  *«  _ 

SH  ^ >c3  '***  .0 

■ * -s  a 

! ’,3  - J i 2 £ 

: 2 " " v _ 

; P-g-3^ 


:*  O- 

IS  0 

c 


« g O O.  « 

!•«  fit? 

o J *S 

« 1 4 j | 

1 i|  ff 

> .-«,  g S <=> 
c .E  o 

*3  O 2 


•*» 

,y 

N 

3 

6 

.y. 

c 

§ 

SL 

i« 

§ 

T3 


tJ 

s 


3 RJ  ,C  « 
a.  2^r  a 

“ i-fi: 

u w c Q 


M 

"r'Sr  • 

5 

e 

;0: 

cL 

•«§ 


■p 

o 


H 

■.Or- 

es 

O' 

:Oi 

M 

■<&-' 

jd 
. j/- 
'TJ 
«$: 
E 

c 

a 

p 

O 

p 

1 


■3 

■pr 

*0 

O 


*^4 

..•a 


M 

■JJ 

. 

,'*c"-.0 

b i 
a 8*- 

0 # 

1 a- 
« s 

0.  >y 

■0-  ::«S 

It 

,s  «■ 

,y  *a 

c u 

J &• 

*-£4:  3 

*35  '.«6.  . 

;6.  • •'  0 

W4:  . :K 

. 0 |}  00 
*:5S»  :.|j'  >0 

S N6 
S *3  p| 
'S'M 


W ->*V 

« n 
• w r*4.  ■ 


2 S 
s -p. 


v •> 

75  .s 


E = 

O s' 
u O 
P 

C R 


w 4> 

g T3 


>«  s 

.3  *5  ™ 


s -r 

"■  ,44 


I 

>'«• 

s ri 

••«  «K 

P * 

‘S?**'  JMF>'. 

■Tt  ;r^ 


5 ’2 

Ifl 


3 

•'.O  .. 


o 


Qu 


2 

§ 


vs 

B 0 

| B 8 

0 44.  .' 

•P'  W..  '■§:'. 

g 

q b 

rtxa  a 


g S 

:w 

f 

6 •§ 

M 

••rt 

-.0: 

« i 

%/ 

*9 

S 

.■■•a 

^ .C 

6 

Jg 

0 
• u 

■:.<&. 

i s 1 

S 

,'C' 

44 

« 

o. 


sa 


^ oS 
6-8  „ 
a o 
a a * 
*-•  § o 
S o*  g 

■g  $ “ 

c 

<u  s?>ia 


■:4*b.  :&: 

If 

jk  s 

;S 

•0 . fc*i 

Cu  ^ 

«■  S' 

cu  ^ 


; o ■* 


PS 

8 S G 
,0  .;S"  * 


Nr.l  - de  13  ori  Nt.6  -de  16  oti  Stxuctura  nr.9  apare  o singuca  data,  exact  acolo  unde  este^si 

Nt.2  - de  8 ori  Nr7  - dc  13  ori  stetio  onto,  in  cad  ml  formei  de  ansamblu  ji  ea  va  fi  ji  tema  principals  a 

Nt.3  - de  2 ori  Nc.8  -de  3 ori  parpi  finale. 


'Petit  Larousse”  - Pari*,  1965,  pag,  184. 


0 


**P*etH('t* 


E 

0 

O) 

o 

Q. 

0 

0) 

c 

x: 

o 

03 


(D 

03 


§ CO 


co 

E 

’c 

< 

o 

'</) 

3 


.c 

> 

c 

o 


0 

X 


o 
{/> 

0) 

> 

o 

<D 

a 

0 

0 

l_ 

0 

tl  a> 

>*  O 

0 

■o  E 

0 - 

u 

O 0 
0 
Q 
O)  • 
3 
if) 


J.  0ti  c 

g £ § .s 

•=  O)  • 


0 

_c 


E 

3 Em 

O)  — x 

</>  CO  < 

&£§ 
_ 0 CJ 


I|w 

0 


_ 0 
0 

O - _ 

Q.  TO 

££  T5* 

.c  x 

~ c ro  -o 
«_  2 c <u 

r\  i_  c 


o .>  o $ 

/A  0 C O)-^ 


ro  >3 


0 

> 

JZ 

o 

0 

0 


> -C 

c o 
.2  Z 

S ro 

N u_ 

1 > 

.1  8! 

> TO 
= 0 
n5  0 

.E  c 
0 0 
3 O 


0 
«-  -C 
I-  o 

®--o 

■C  0 m 
3 .9  ® 


c 

0 

0 

0 


o 
0 

c5»o 

8)  -D  “ =1 

fill  i 

= -2  £ - 
I“I£ 
_ E E o 


E 

TO 

o 

o 


0 

_c 

o 

0 


132 


3)  intervals  4)  shapes 
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5)  tonality  staff  6)  tonality  compass 
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7)  triads 
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L '^criture  est  proportionelle  (les  dur4es  sont  ddtermindes  par  lea 
distances  graphiques)  .L'omission  du  portatif  signifie  TACET.  A 1 'dventualitd 
des  certains'  effets  (staccato,  pizzicato^  ool  legno  battuto)1  la  pause  qui  suit 
naturellement  l'attaque  est  sous-entendue  comme  appartenant  & la  note  sois-mgme 
et  n'est  pas  marqude  avec  l'omission  du  portatif. 

Les  accidents  n'altdrent  que  les  sons  qu'ils  prdoddent. 
folklore  roumain  - LUMINA  LINA 

de  Transylvanie  + - AXION 

'■  ‘ - SLAVA 

- LAUDE 

( ison  = p^dale  ) 

+)  les  4 mdlodies  doivent  8tre  exdcut^es  MOLTO  SUL  PONTICELLO  pour 
reproduire  le  timbre  des  violons  & pavilion  de  Transylvanie. 

effet  special  (son  blanc)  obtenu  en  tirant  l'archet 
sur  le  chevalet 

percussions  rdalisdes  par  1 'articulation  des  doig.ts 
de  la  main  gauche  sur  les  cordes  (seulement  deux 
sons  diffdrents) 


hymnes  orthodoxes 
roumaines 


- BURZUCAN 

- HORA  CAPRII 

- CINTEC  DIN  BIHOR 

- CIND  SI —A  PIERDUT 
CIOBANUL  OILE 


pizzicato  BartSk  (corde  percutde  contre  la  tasti&re) 

module  (fragment  mdlodique  qui  se  rdp&te  jusqu'a 
l'dpuisement  du  temps  indiqu£  par  la  ligne 
ondulatoire) 


quitter  la  scSne  et  s'en  aller,  si  c'e3t  possible, 
dans  la  sails  vers  un  amplasBement. quatrophonique : 


cjby  Edition  Modern, r Musikverlage  Efene  ¥ewerkarElisabethetr.38,D-8n00  Mllnchen  40 
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Computer  analysis  with  MaMuTh  Software 
by  Prof.Dr.  Serban  Nichifor  (UNMB.  January  2007) 
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17  Canone  IV 


18  Contrapunctus  XIV  a 4 voci  (unfinished) 
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SONATA  FORM  STRUCTURES  (C)  DEVELOPMENT 
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ANALIZA  SPECTRALA  1 ANALIZA  SPECTRALA  2 

(Sound  Forge  software)  fast  fourier  transform  (fft)  algorithm 

(FFT  Properties  software) 
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ANALIZA  SPECTRALA  3 
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GENERATOARE  EXPUSE  IN  PARTEA  I 

Link:  http://www.youtube.com/watch?v=kFIIOVrt4mQ 
TEMA  I (m.  1-30) 


GRUP  TEMATIC  II  - 1 (m.  107-126) 


GRUP  TEMATIC  II  - 2 xl  (m.  127-142) 


CLAM  Chordata  1.0  Software 
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FROM  MY  HEART  TO  BOUDEWIJN 
(Piano  Solo) 


Serban  Nichifor 
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HOMAGE  TO  AVIHU  MEDINA 
1.)  PRAISE  JERUSALEM 
Clarinet  in  B-flat 

Serban  Nichifor 
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HOMAGE  TO  AVIHU  MEDINA 
2.)  THE  FLOWER  IN  MY  GARDEN 

Clarinet  in  B-flat  Serban  Nichifor 
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KALUSHAR II 

for  3 Marimbas 

- dedicated  to  Dr.  Robert  McCormick  - 


This  composition  is  inspired  by  some  patterns  of  the  Romanian  folklore. 

KALUSHAR  (Cain Sari)  is  a fast  Romanian  dance  in  Aksak  rhythms  and  Lydian 
modes  (from  the  harmonics  8-12). 
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and  Founder  of  the  McCormick  Percussion  Group 
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Serban  Nichifor 

Composer,  Interpreter,  Teacher 
Roumania,  Bucarest 


About  the  artist 


http://www.voxnovus.com/composer/Serban_Nichifor.htm 
Born:  August  25,  1954,  in  Bucharest,  Romania 

Married  to  Liana  Alexandra,  composer:  http://www.free-scores.eom/partitions_gratuites_lianaalexandra.htm# 
Studies 

National  University  of  Music,  Bucharest,  Doctor  in  Musicology 
Theology  Faculty,  University  of  Bucharest 

International  courses  of  composition  at  Darmstadt,  Weimar,  Breukelen  and  Munchen 
USIA  Stipendium  (USA) 

Present  Position 

Professor  at  the  National  University  of  Music,  Bucharest  (Chamber  Music  Department); 

Member  of  UCMR  (Romania),  SABAM  (Belgium),  ECPMN  (Holland) 

Vice-president  of  the  ROMANIA-BELGIUM  Association 

Cellist  of  the  Duo  INTERMEDIA  and  co-director  of  the  NUOVA  MUSICA  CONSONANTE-LIVING  MUSIC 
FOUNDATION  INC.(U.S.A)  Festival,  with  Liana  ALEXANDRA 

Selected  Works 

OPERA,  ...  (more  online) 

Qualification:  PROFESSOR  DOCTOR  IN  COMPOSITION  AND  MUSICOLOGY 

Associate:  SABAM  - IPI  code  of  the  artist : 1-000391194-0 

Artist  page  : www.free-scores.com/Download-PDF-Sheet-Music-serbannichifor.htm 
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Copyright: 
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Kalushar  (Calusar)  II  for  Marimba  Trio  [Dedicated  to 
Dr.  Robert  McCormick,  Distinguished  Professor  of 
Music  at  the  University  of  South  Florida  and  Founder  of 
the  McCormick  Percussion  Group  ] 

Nichifor,  Serban 
Copyright©  Serban  Nichifor 
Nichifor,  Serban 


Instrumentation:  3 marimbas 


Style:  Modern  classical 

Comment:  This  composition  is  inspired  by  some  patterns  of  the 

Romanian  folklore.  KALUSHAR  (C&#259;lu&#537;ari) 
is  a fast  Romanian  dance  in  Aksak  rhythms  and  Lydian 
modes  (from  the  harmonics  8-12). 
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PASTEL  MULTICOLOR 
Versuri  de  Benedict  SOLOMON 


Muzica  de  Serban  NICHIFOR 


Priveam  de  sus 

Campia  stropita  in  verde,  in  galben,  in  rosu 
Si  pe  care  curgeau  suvitele  de  mercur  ale  apelor. 
Era  ca  un  covor 

Parlando  Rubato  Tesutdin  parul  martirelor 

Si  colorat  in  blond,  roscat  si  argintiu 


Era  o liniste  de  cimitir, 
Ca  in  raiul  lagarelor 
Celui  de-al  treilea  Reich. 
Si  m-am  trezit: 
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BENJAMIN  FONDANE  / BENJAMIN  FUNDOIANU 
Exodus:  Super  Flumina  Babylonis 
(Preface) 

It  is  to  you  I speak,  antipodal  men, 

I speak  man  to  man, 

with  the  little  in  me  of  man  that  remains, 
with  the  scrap  of  voice  left  in  my  throat, 
my  blood  lies  upon  the  roads,  let  it  not,  let  it 
not  cry  out  for  vengeance! 

The  death -note  is  sounded,  the  beasts  limited  down, 
let  me  speak  to  you  with  these  very  words 
that  have  been  our  share- 
few  intelligible  ones  remain. 

A day  will  come,  surely,  of  thirst  appeased, 
we  will  be  beyond  memory,  death 
will  have  finished  the  works  of  hate, 

I will  be  a clump  of  nettles  beneath  your  feet, 

-ah,  then,  know  that  I had  a face 
like  you.  A mouth  that  prayed,  like  you. 

When  a bit  of  dust,  or  a dream, 
entered  my  eye,  this  eye  shed  its  drop  of  salt.  And  when 
a cruel  thorn  raked  my  skin 
the  blood  flowed  red  as  your  own! 

Yes,  exactly  like  you  I was  cruel,  I 
yearned  for  tenderness,  for  power, 
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for  gold,  for  pleasure  and  pain. 

Like  you  I was  mean  and  anguished, 
solid  in  peacetime,  drunk  in  victory, 
and  staggering,  haggard,  in  the  hour  of  failure. 

Yes,  I was  a man  like  other  men, 
nourished  on  bread,  on  dreams,  on  despair.  Oh,  yes, 

I loved,  I wept,  I hated,  I suffered, 

I bought  flowers  and  did  not  always 
pay  my  rent.  Sundays  I went  to  the  country 
to  cast  for  unreal  fish  under  the  eye  of  God, 

I bathed  in  the  river 

that  sang  among  the  rushes  and  I ate  fried  potatoes 
in  the  evening.  And  afterwards,  I came  back  for  bedtime 
tired,  my  heart  weary  and  full  of  loneliness, 
full  of  pity  for  myself, 
full  of  pity  for  man, 

searching,  searching  vainly  upon  a woman’s  belly 
for  that  impossible  peace  we  lost 
some  time  ago,  in  a great  orchard  where, 
flowering,  at  the  center, 
is  the  tree  of  life. 

Like  you  I read  all  the  papers,  all  the  bestsellers, 
and  I have  understood  nothing  of  the  world 
and  I have  understood  nothing  of  man, 
though  it  often  happened  that  I affirmed 
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the  contrary. 

And  when  death,  when  death  came,  maybe 
I pretended  to  know  what  it  was,  but  now  truly 
I can  tell  you  at  this  hour, 
it  has  fully  entered  my  astonished  eyes, 
astonished  to  understand  so  little- 
have  you  understood  more  than  I? 

And  yet,  no ! 

I was  not  a man  like  you. 

You  were  not  bom  on  the  roads, 
no  one  threw  your  little  ones  like  blind  kittens 
into  the  sewer, 

you  did  not  wander  from  city  to  city 
hunted  by  the  police, 

you  did  not  know  the  disasters  of  daybreak, 
the  cattle  cars 

and  the  bitter  sob  of  abasement, 
accused  of  a wrong  you  did  not  do, 
of  a murder  still  without  a cadaver, 
changing  your  name  and  your  face, 
so  as  not  to  bear  a jeered-at  name, 
a face  that  has  served  for  all  the  world 
as  a spittoon. 

A day  will  come,  no  doubt,  when  this  poem 
will  find  itself  before  your  eyes.  It  asks 
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nothing!  Forget  it,  forget  it!  It  is  nothing 
but  a scream,  that  cannot  fit  in  a perfect 
poem.  Have  I even  time  to  finish  it? 

But  when  you  trample  on  this  bunch  of  nettles 
that  had  been  me,  in  another  century, 
in  a history  that  you  will  have  canceled, 
remember  only  that  I was  innocent 
and  that,  like  all  of  you,  mortals  of  this  day, 

I had,  I too  had  a face  marked 
by  rage,  by  pity  and  joy, 
an  ordinary  human  face! 

[By  the  rivers  of  Babylon...] 

By  the  rivers  of  Babylon  we  bent  down  and  we  wept 
but  our  jailers  said: 

Sing  for  us,  Israel! 

Y our  eyelids  are  already  heavy 
Your  expression  already  drowned,  it  rushes  away 
sing  us  a song 

If  you  remember  the  country 
where  you  had  songs 
for  rocking  children  to  sleep 
for  beguiling  serpents 
for  women  at  the  loom 
for  the  laundresses  at  work 
for  the  Sabbath  candles 
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for  the  miracles  of  bread 
for  the  blessing  over  the  wine 
for  the  works  and  the  days 
for  the  aches  and  the  weeks... 

We  have  songs  for  drunkards 
and  songs  for  our  idols 
for  the  sailor's  goddess 
for  the  priestess  of  Fate 
soldier-songs  if  anyone  has  them 
songs  as  beautiful  as  eggs  are  round 
Then  sing  us  your  songs! 
from  "Meantime" 

V 

I reckoned  you  all 

yesterday's  civilians,  bookkeepers,  shop  owners,  fanners 
and  factory  workers  and  beggars  whose  nest 
is  under  the  bridges  of  Notre-Dame 
and  vergers  of  the  sacristy  and  sons  of  the  Public 
Assistance,  all  the  French  of  France,  with  clear  eyes, 
and  from  the  Congo,  from  the  Algerian  interior,  from  Annam 
with  palm  trees  hovering  in  your  gaze 
and  the  French  of  the  islands  of  the  Caribbean, 

French  according  to  the  Rights  of  Man, 
children  of  the  barricade  and  the  guillotine, 
republicans,  the  incorruptible  front,  the  free. 
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and  the  Czechs,  and  the  Poles,  the  Slovaks, 
and  the  Jews  from  all  the  ghettos  of  the  world, 
who  love  this  land  and  her  shades  and  her  rivers, 
who  have  sown  this  land  with  their  deaths 
and  who  have  become  citizens,  in  death. 

XVI 

We  lay  our  swollen  faces 
—it  was  over-in  the  ditch 
—it  was  over-and  we  slept 
like  dead  men  under  rancid  stars. 

There  wasn't  anything  to  say 
or  do  or  eat  or  dream 
—and  the  dawn  was  a dirty  stream 
that  swept  a shattered  world  away. 
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Cand  a creat  lehova  universul, 

Cu  mana  lui  putemica,  divina, 

A aruncat  un  pumn  de  stele-albastre 
Pe-a  cernlui  cupola  de  lumina. 
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